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<1 f T — e e e e e e e
Rho Rho Rho Pi-sa Pi-sa Pon-te-de-ra Pon-te-de-ra Pi - sa Pon-te-de-ra

I ! 1 ]

ll 1 ] I 1 1 |- lﬁ_}

Rho Pon-te-de-ra Pi-sa Pon-te-de-ra Pon-te-de-ra Pi-sa Pon-te de-ra Rho Mo-de-na Mo-de-na  Brin-di-si Brin-di-si
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L 1 ]

|- 5 T I

"
14 ") 1) i '[ri i Prl 'il' I 1| | 1 L IHJ IHI T 1 1 i J
Rho Mo-de-na Mo-de-na Can - th Rho Pi-sa Mo - de-na Mo- de-na Pi-sa Pi-sa Na-po-li Rho

1 - 7 1 T ]

) s s Sy e v e B et B s R e e B v e S e B s B s S S B

Na-po-li Na-po-1i Rho Na-po-li Pi-sa Na-po-}i Na-po-li Pi-sa Pi-sa Rho Na-po-li Rho

1! 1 1 13 1 14 i i | 1 i | u u 1 1 1 1 1 1 1 { } 13 { |r 11 | i i1
Na-po-1i Na-po-li Ta-ran-to Rho Rho Pi-sa Pi-sa Na-po-li Na-po-li Rho Rho Ta-ran-to Rho.
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In this chapter, we have discussed musical time as it relates to both rhythm and meter.

Remember, rhythm is the duration of pitch and silence in music; meter is rhythm measured into regular

recurrent beats. We will now start with some simple rhythm exercises.

Beginning Rhythm Exercises

Clap and count out loud:

|
||

H
W I I | — D — [

3 + 4 +

ANV i o

5

ALV A §

3 + 4 +

2

1

3 + 4 +

4
<€

=

=

Vi

ANV Al o

+ 2 + 3 + 4

4

+ 2 + 3

|
|
|

7 E i
| A
[ 4 |

) i
'5 y 3
\.)\J

e

[
1

rd
«

VA
|4

ANV

Vi
|4

A\iY
d

4

+ 2 + 3

[
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%

J

-
el | - s
1l N
o
] L +
1l o N = l— ~
™S+ N
N Al 11
NI, IR
L
L~ §
™+ — B
Nl
o N [sa] |.~
L+ L+ L+ B
o Py P
R ]
| | +
— 4 :«
T+ -t @ I
o | o o s
L+
+ — 2
o
el B - W1 R _
™+ u
+
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o - Jl — T
o<«
| 1] < T
|+ Wl B
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. - o« T —
+
i+ — |
T POy
| | o~ | i
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» B » V\d
e e u_#| e 7,
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2 + 3 + 4

1
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G C D7 , G
3 1 ) }
e e =
o > > > > > > > i
1 22345 6:123 456 123 456 123456
G C D7 G
= ESSE=SSI= 1 2 ]
o ] |
> > > br > > > >
1 23456 123456 12 3 456 123456

At a faster tempo, 6/8 time may be felt in two pulses or two accents per measure. Clap
out the following rhythm and sing on “la”:

G C D7 , G
; e : Y
< e )
D) > > > > >
l>23756 T2 3456 -1 2.3 456 123456
(& € D7 G
$ = I ﬁ =
— 8 : |
- é 1 —t
> > > > V—-g‘-? > > >
1 2 3 4 56 123 456 12 3 456 123456

Rhythm - Track 6

Dividing Beats

A beat may be divided into two or more smaller notes. A note after the beat is called an
offbeat note, or in popular music, a backbeat. The downbeat begins the beat and the upbeat
begins the second half of the beat.

In simple meter, 4/4, 3/4 and 2/4 time, the eighth note and the eighth rest hold for
1/2 beat.You can feel the eighth note upbeat if you say the word “and” between the beats as
you count.

For example, 1“and”2“and” 3 “and” 4 “and.”

1.In the following exercise, clap for the notes. Speak the counts, say “and” for the upbeats

(offbeats) in the fourth and fifth measures when the eighth notes occur.
Rhythm - Track 7

b - ~ D7 G
1

G
memE 1
i

o
12341234 12 34 1+2+ 3+4+ 132+ 344+ 1234

Ll
J

£ 07 G : D7 G

e
w‘l - ; 1 8 ? o1 £ =
t} ¥ T B Y

12341234 12 34 1+2+ 3+4+ 1+2+3+4+ 1234
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Cs of VOCAL HARMONY Page

2.1In the following exercises, sing the notes on “la” and clap on every beat.
Sing:
G D7 G

D7 G
a) i e o —nE =
1 T S
)

|
12341234 1234 1+2+3+4+ 1+2+344+ 1234

G D7 G D7 G

9] - >
% s m e T T &7 e
- s S 7 £

12341234 12 34 1+2+3+4+ 1+2+34+ 1234

4+

G Bm C D6 6
e— —e—L &6

1234 1 2+3+4 12 3+4+ 1+2 3+4 1234

G Bm & g‘z G C G
= < 4 -
5 ¥ } 2 ur L = _:!
|

1234 1 2+ 3+4 12 3+44+ 1+2 3+4 1234

F C — C E o O 7
c
) E— o P
1234 13344 17358 122 1931234
F C C F Cl F
0 0 = e ]
O T P !
= =
1234 13346+ 12385942 3 8% 1234
—ag Dm Em G7 C
d Hg e 1
L = |
f 2 3 Yol i3 s g g8 oy £33N
C
C Dm Em G7 e
FaYX» ] [N N
= ! S am——
:t 33 1 g ijugnanis ot g g
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G7

1

1
-

©)

1 + 2

1 + 2 +3 +

3 B2 e s e B R

P
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~

OT] -
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~
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+
F L
L +
Cﬁu o
+
Auu N
U +
N L
o P+
O NN o
3| +
T
+
Q s
-

D7

123456 123456

123456%

)

12 34 56

)

D7

2
1V
= .

123 456 123456 123456

102 -34 5.6

D7

=
Ll
¥

vi

D7

V ¥
v

i
)

123456

123 456:123 456 1 23456

D7

D7

i

1
&
&

7

J\

)
¥

)
Y

> =
il 4
1234 56

1 23456

6

1234 56
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Rhythm - Track 8

L ] [ ] ®
Sub-dividing Beats
In common time, 2/4, 3/4, 4/4, 5/4 and 6/4 time, the sixteenth note and sixteenth rest
hold for 1/4 beat.You can feel the subdivisions by saying, “e and a” between the beats.

1. In the following exercise, clap for each note and speak the counts, saying “e and a”
between the beats.

G G

D —_—

le + a 2 e +a 3 + l1 e +a 2e + a3+

G G

b) %) o e e e s
Emte

le + a 2 e +a 3 + 1 e +a 2e + a3+

Repeat 1a) and sing “la” for the notes and clap on each beat.
G G G

e
= o
J;.l i 187

LA 4

v 1 2+3e+ad4 + #2243 e +ad + 1+ 2e +a 3+4+
G G G
9 2k = sEEizzo=s
1 2+3e+a2d4 + H2H3e+ad+ 1+ 2e +a 3+4+
G G
== ==
—
)

1+ 2 + 3 e+ad + le+a2+ 3e+ad+

G G

Py ———

1+ 2 + 3 e+ad + le+a2+ 3e+ad+

d

G C G D D G

= e

1 i

1+2 + 3e+ad + le+a2+3e+ad+
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1

1+?_+ 3e +a4d4 + le+a2+3e+ad+

G D G Am D7 G

¢ > a2 ¢ F¥8 3+ 1 e +a2a2e+ a3+

D G Am D7 G
G b e
e

1

T e s o2 e+ 3 % T e +' a2 e+ 2 3F

Rhythm - Track 9

Dotted Rhythms

A dot after a note or rest increases its duration by 1/2 its original value.

When a quarter note stands for one beat, the dotted half note (4) and the dotted half rest
( =) are held for 3 beats.

In the following exercise, sing “la” on the notes and clap on each beat. Hold each note for
its full length.

Rhythm - Track 10

Sing:

= i PTG

ENDGEEREE K [ 0 ﬁ—q-'
v sa3 8 4394 1354 1.1 %4

Am

G \ . = 1)'7_(3g \
y g s e ! o |

i3a 4 Sa1a4 1134 12 3 14

Rhythm - Track 11

When a quarter note stands for one beat, the dotted quarter note and the dotted quarter rest
are held for 1-1/2beats. The dotted eighth note and the dotted eighth rest are held for 3/4 beat.

Rhythm - Track 12
1.1In the following exercise speak the counts and clap on each note.

a)
F Bb F C F
h 1 k "{' . Ty Ik\ Y
1 I) - £ 1

O - [ %]
2+ 34+ 1+2:- 3+44+ 142+ 3+4+ 1 234

J L
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Repeat 1a) and sing “la” for the notes and clap on each beat.

b) G DT N Am,1 D‘f’ Gﬁ:ﬂ G .I‘)'7 G;
g% s I

l1+a 2+a 3+a 4 + 1+ a 2+a 3+ad4+a 1+2+a 34+

Am 2‘! & Dy o B8
é_ 1 'ql—-“_ry.l

&
1 £
1+a2+a 3+a 4 + 1+ a 2+a 3+ad+a 1+2+a 344+

C c D7 G Am p7 G
s  EX°Y S
- ‘ 1_ . .1 r i r A b Y _e
142+ 3+4+ 1+a 2+a 3+ 4+a 1+2+3+4 + 1234
G s D7 G Am D7 G
0 : }' ,’;"‘F_.F'.ZF (8]
v, v ‘:#_Q:HTE-—%_'T“
142+ 3+4+ 1+a 2+a 3+4a 4+a 1+42+3+4 + 1234
d)
G Am C D7 G
: =

i 3
0 0 . ' r ]
%4 e 8 I & o e |
1 &
3

1+a2+a 3+a 1+2+ 3+ 1 +2+ 3 +a 1 2

G Am € m

L B e
a2 S=Eces:

1+a2+a 3+a 142+ 3+ 1 +2+ 3 +a 1 23

99

Rhythm - Track 13

Dotted Notes in 6/8 and 12/8 Time

When an eighth note stands for one beat, as in 6/8 time and 12/8 time, the dotted half
note and the dotted half rest are held for 6 beats. The dotted quarter note and the dotted
quarter rest are held for 3 beats.

Rhythm - Track 14

2.1n the following exercises, sing “la” on the notes and clap on each beat.
Note: A chord symbol such as G/D means play a G chord with a D in the bass.
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Rhythm - Track 15
The Triplet: €ighth Note Triplet

The triplet is a grouping of three notes marked by a“3” above them.
The eighth note triplet is a three note figure dividing one beat into three equal parts.

Rhythm - Track 16

1.1In the following exercises, clap for each note and speak each count.

A C3 F P & C3 E 3

) A , —q P A3 1
%%J%% S s v e e o T e e s Eae

P e e R ¢ S e e e

Ee e cemnt 20 e B ey e

oY F 3 & Ci-g F g 6
92 s e et S TR e s e e S S e |

e raie bt | s, o o =3

Bb 3 F7 Bb F7 Bb
3 p— 3 3 3 3
> ¢ R & E & E é.
iy e e ere Bl i 2ss s YR T o L } i3
Bb F7 Bb F7 Bb

Rhythm - Track 17

Quarter Note Triplet

The quarter note triplet is a three note figure dividing two beats into three equal parts.
On the staff, the “3” may appear in a bracket.
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1.In the following exercises, sing “la ” on the notes and clap on the beats.

C F F c
) 0 8] a7
T =re | |
FREEE n n I ;R | |
ﬁ{a% — T
o o o = e =1
L-+Z 3 4 -FTF 234
!C_3—1‘f IE“3—ﬂC
9-2 —i i% ——i { |
1+ 2+3 4 1 *FZ2F+3 4
F F
b) 91‘) T I’_]——_-3l—‘ll [_l——‘3]_1 13
lleV\ﬂi 1 1 ' i 1 1 13
1 3 TR B ot | P e e o
F F
g ey
st SRR
| A 2 | o
Bb : F7 Bb
C) AJ 3 ['\3} I!3 13 i N1 |
s E e ES S EE e s
.) k2 T " -
PeE 2 PR Atk b i
B F7 Bb
s 13  — | 1 1
. i e e
A + 344 F 1 2 F3 -4 1 2 F 4
[ ]
Syncopation
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Rhythm - Track 18

Rhythm - Track 19

Syncopation occurs when an upbeat (weak beat, offbeat) or an offbeat is accented. In the
following example, the eighth notes are the syncopations.
1.1In the following exercise, clap for each note and speak each count.

C F C F C
2) S =
= ot
1+2+3 +4 + l+?+'3 +4 + 123 4
& F C F C
e e e S e N :
i |
1+42+3 +4 + 1+42+3 +4 + 12 304
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Repeat exercise 1.2) Sing “1a” on the notes and clap on the beats.
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Esercizi di Dettato nelle misure semplici

PRIMA SERIE

1 2
PROPOSIZIONT RITMICHE FORMATE coLL’ yniTh DI TEMPO "r H E COL GRUPPO ﬂu §

HE |f 8 fr crie ﬂsm Ir ¢ &J‘Ulﬁ’* feresir pry

1 trieeoriter i pierer ieepoit erir g i erp7y

1 2 3 4 ‘
nirrrlruurrulrnlrmernr_rrrIrHll
5 6 7 8
Ir Utrlﬁ”*IIerLrIU’HlIUUHﬁ’HHUUUIV“ l
9 10 1 12 ‘
mrriw“ummwﬂﬂrrmw’*llu'm_r!trwﬂ

It eripre e ie erigrpe o 7 0 erer I g

17 18

It rleeersriereeerle podr lererpriorerer ererp)

1 2 8 .
Errreiet=arererirr - Ieeerfied-y
4 5 8 7
reerrlrt=terereirt=treererir 2= forerr rip =

8 9 0
Irereeried~lreeerrir 2= [orrppririn lererererlprem

13 1% 15
brrriprd=1lr perlpra=|[p ereripra= e relerergre|

(*} Seguendo I'ordine da noi tracciato in queste serie I'sllievo ‘potrd agevolmente superaré le difficolii che vi si incon-
trano, Naturalmente se prima di essers provaio in tut gli esempi defla serie troverh che la prova gli rlesce facile,
potrd ometterne una parte ed affrontzre senz'altro le difticolta delfa serle seguente,

Inoitre fard sempre opera utile scrivendo gli esempi da nol indicati anche nelle misure che harno per uaita di
tempo la metd & V'oftaye.
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SECONDA SERIE

8
PROPOSIZIONI RITMICHE FORMATE COL GRUPPO H&Q’H
ALTERNATO CON QUELLI DELLA SERIE PRECEDENTE.
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TERZA SERIE
S 8 v
. PROPOSIZIONI RITMICHE FORMATE COI GRUPPI ][ L_g llw ﬂ :_u "

ALTERNATI CON QUELLI DELLE SERIE PRECEDENTI.
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'~ QUINTA SERIE

.
PROPOSIZIONI RITMICHE FORMATE COI SEGUENTI GRUPPI “ ] J u U “
ALTERNATI CON QUELLIY DELLE SERIE PRECEDENTI.
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OTTAVA SERIE

PROPOSIZIONI RITMICHE
FORMATE DALL'UNITA’ DI TEMPO | #° | & Da1 Gruerr | f ] ”p roleer |
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13 1%
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H F 1 ',«'_._| ] 97.7 x 7 H 577’ 7 - " collegamento di due misure a due tempi

e
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NONA SERIE

5 () v 8 9
PROPOSIZIONI RITMICHE FORMATE DAl GRUPPI " .y "Q'r “m " m " m ”

ALTERNATI COl GRUPPI DELL’OTTAVA SERIE.
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Dotted Notes

We will begin Chapter 4 by getting more familiar with dots. You may recall from Chapter 1 that a dot
adds half a note’s length to itself.
Clap and/or sing the following exercises:

"
T i 24 I A T | I T T | N I T | T T I | ¢ T | % |
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Sixteenth Notes .

It's time now to get comfortable with sixteenth notes. As we saw in Chapter 1, four sixteenth notes L
equal one beat; you have four (4) claps in the space of one beat. We count them: “one—-e-and-a.”
Clap and/or sing the following exercises:

h
)7 AR T T I [ — | =" T T T 7 I —— T [l =" T J— I T
A X [ I | 1] 1 P T 1T 1 T T F | 1 | I A T | 1 T 1 H
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V. 1l

hi VI | L 1 T ¢ | d Il L T N1 1 | [ | M 1O M N U O A A It I

1 2e+al3e+asd 1 2 3e+ad 1 2 + B3e+atd l1le+a2e+ad 4

48


48


Chapter 4
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116
SOLFEGGI IN CHIAVE DI BASSO

Per la conoscenza dei nomi delle note in chiave di basso

¢
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INTERVALLI A FIGURE MISTE

Intervalli di terza
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Intervalli di sesta
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Intervalli di settima
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PICCOLI SOLFEGGI FRAMMISTI DA PAUSE
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Esempio di legatura
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Cut Time

Cut time is indicated by a “C” with a slash through it. Cut time is equivalent to 2/2 time.

In 2 , we feel four beats per measure.

in % we feel two beats per measure.

Clap and/or sing the following cut time exercises:
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Simple Melod

in this chapter, we will start with the first five notes of the major scale, then expand.
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For each example, play through the line first and then sing it.
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The following phrases are in the keys of C, F, and G. Remember: always try to make each phrase

For each exampile, first play through the scale and then the exercise. Listen, and then sing it.
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INTERVAL WARM-UPS

Sing each exercise four times using the numbers without using an instrument. Afterwards, check

yourself on a keyboard to make sure you're singing the notes correctly.
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ABCs of VOCAL HARMONY

Sight-Reading €xercises

ises.Sing on “la” and clap on the beats.

Here are some more rhythm exerc

Sing:
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ABCs of VOCAL HARMONY
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ESTENSIONE SOL-LA

Riprendiamo a conoscere le note al di sopra del SOL.
Come abbiamo gia visto affrontando le note al di sotto del DO, subito sopra al SOL trovia-
mo il LA.

Riassumiamo, come al solito, gli intervalli che ora potremo trovare impiegati:
2a SOLLA, LA TI, TI DO, DO RE, RE MI, MI FA, FA SOL, SOL LA
3a SOLTI, LA DO, TIRE, DO MI, RE FA, MI SOL, FA LA
4a SOL DO, LA RE, TIMI, DO FA, RE SOL, MI LA
5a SOLRE, LAMI, TI FA, DO SOL, RE LA
6a SOLMI, LAFA, TISOL, DO LA
7a SOLFA,LASOL, TILA
8a SOLSOL, LALA

Questi sono gli intervalli ascendenti; come @ stato detto, per trovare gli intervalli discendenti si
deve leggere la serie degli intervalli da destra a sinistra.

Riconoscere e classificare i seguenti intervalli e, quindi, intonarli:
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Appendix

The Circle of Fifths

The circle of fifths is a useful tool for memorizing both major and minor keys and their key
signatures. Proceeding clockwise around the circle, you move through keys in fifths (e.g., C-G-D-A~
E—B—étc.), adding a sharp with each key signature. Proceeding counterclockwise, you move through the
keys in fourths (e.g., C-F-Bb—Eb—Ab—Db—etc.), adding a flat with each signature.

A minor

F major.
D minor

G minor B minor

Eb major ' A major
C minor F¥ minor

Ab major E major
F minor C# minor,

DY major | C¥ major B major |C> major
BY minor | AF minor G minor | Ab minor
F major | G> major
D} minor | B> minor

Orderofsharps —- FCGDAEB

Order of flats - BEADGCF

(Notice how the order of sharps and flats
are mirror images of each other!)

128

S S 5


128


